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TO THE TEACHER 

 
 
 

 
Music is one of the great pleasures of life. It has the power to command our attention and inspire us. It speaks to 

our spirit and to our inner feelings. Music reaches deep into our nature to console us, to reassure us and to help 

us express who and what we are. 

 
All people, from the earliest recorded history, have created music. Like birds and whales, humans have a natural 

tendency to make sounds and to respond to them. When music is pleasurable, it says something to us. It 

communicates a feeling or conveys a message. The kind of music one prefers tells something about who they are 

and what they know. People need not be limited in their musical likings. We, as teachers, can stretch the likes 

and understandings of our students, and ourselves, beyond the narrow range of one type of music. 

 
Like all forms of communication, music must be learned. To fully understand and respond to the power of 

music, it has to be studied. By paying careful attention to music, one can come to know it better and to 

broaden and deepen one’s range of understanding and sensitivity to it. 

 
The most important aspects of any musical experience are listening and the opportunity to share responses to 

what one has heard. In order for the background information and discussions to have meaning, teachers are urged 

to allow their students to listen several times to each piece. 

 
Play the examples and let students try to sing or hum them. A symphony orchestra concert requires a fair 

amount of patience and concentration for many children. Familiarity with the pieces and themes before they go 

to the concert will make the special experience of a live performance all the more relatable and memorable. 

 
The information and teaching suggestions in this guide are presented as some of many possible opportunities 

for students to develop their music listening skills prior to, during and after attending the Champaign-Urbana 

Symphony Orchestra’s Youth Concerts. These ideas correlate with the Illinois Learning Standards 25, 26, and 27 

for Fine Arts. 

 
To develop the capacity to listen perceptively, students must analyze what they hear. They need guidance to be 

able to perceive the characteristics of the music and to develop the ability to describe them. In this process, 

students will be developing a musical vocabulary to communicate persuasively their understanding of the music 

and their likes and dislikes persuasively. 



TO THE PARENTS 
Date: _______________________________________________________________ 

TO:  Parents of _______________________________________________________ 

FROM: _____________________________________________________________ (School) 

RE: Champaign-Urbana Symphony Orchestra (CUSO) Youth Concerts 

Dear Parents: 

On Wednesday, April 10 and Thursday, April 11, 2013, students from ________________________________       

School will be attending the Champaign-Urbana Symphony Orchestra (CUSO) Youth Concert in the Foellinger 

Great Hall of the Krannert Center for the Performing Arts on the University of Illinois campus. These concerts are 

performed annually by the (CUSO). This year’s concert will be conducted by Jack Ranney. These performances are an 

educational and entertainment experience provided by the CUSO Board of Directors and the Guild of the CUSO in 

cooperation with the University of Illinois School of Music Office of Outreach and Public Engagement.  

The concerts this year are titled Classical Maters.  Students will learn that music is a constant part of our everyday lives.  

Through the ages classical composers have given us music that deeply affects our emotions and dramatically raise our 

spirits.  The 2013 Young Peoples Concerts are entitled “Classical Power”.  On the concerts students will hear energetic 

and powerful music from symphonic literature.  Featured works on the program include:  the opening of Also Sprach 

Zarathustra by Richard Strauss, the Thunder and Lightning Polka by Johann Strauss, Jr. and the Gypsy Dance from 

Carmen by Georges Bizet.  There will also be two selections by Modest Moussorgsky - the Night on Bald Mountain 

and Baba Yaga and Great Gate from Kiev from Pictures at an Exhibition. The concerts are funded in part by the 

Illinois Arts Council. 

Students will leave ____________________ School by school bus / car at approximately  

________________(time), and will return at approximately ________________________ (time). 

Tickets for each student will be $2, which helps defray the costs of the materials and CDs used to prepare the students 

for this performance. 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

Please return this permission slip and $2.00 to the classroom teacher as soon as possible, but no later than Friday, 

March 30. 

I give permission for ________________________________ (student’s name) to attend the CUSO Youth Concert  

on Wednesday / Thursday, April 4 and/or 5, 2012. 

 

______________________________________________________ Signature of Parent/Guardian 



 

WHY GO TO A 
MUSIC PERFOR MANCE? 

 

Why go to a performance when you can listen to a recording of the same music in your room with your shoes off 

and your feet up? It’s a logical question. 
 

Thomas Edison did a great thing in 1877 when he invented the phonograph, as did Guglielmo Marconi and others 

who developed the radio in the 20th century: they made music easily and inexpensively available. Not even kings 

and queens in previous centuries had this benefit. Furthermore, ever since Edison spoke “Mary had a little lamb” 

into his first recording device, the quality of recordings has improved to a level that would astound him were he 

around today. 
 

As remarkable as recordings are, however, there is something about actually being present at a performance of music 

that can’t be duplicated by hearing the same music over the radio or from a recording, even allowing for the 

comfort of your room. It’s like the difference between actually being there at the performance of a 

play and seeing a play on television or in a movie, or the difference between attending a major league baseball game 

and watching the game on TV. Although television and movies have the advantage of a variety of camera angles and 

close-ups, they cannot give an equal feeling of involvement. It’s just not quite a “live” experience 

and you are not as caught up in the drama. The feeling of involvement is the most important reason for going to a 

performance, whether it is a play or music. 
 

There are some other reasons for attending performances. At a performance you gain a visual impression of the 

performers, whose presence adds to the effect of the music. Seeing is especially important in operas and musicals, 

because they are types of dramas. In instrumental music the performers contribute to the effect of the music; 

watching the speed and pattern of movement of a violinist’s bow and arm makes you more aware of the style and 

emotion of the music. Performances are unique, live events, not identical ones as on a recording or DVD. So there is 

a freshness and energy about each performance. 
 

Another advantage of live performances is that the music is heard in its natural condition without distortion. 

Recordings, especially of popular music, are often altered in the process of production. This is expected and part of 

the appeal of popular music, but not with “classical” music. 
 

Recordings cannot exactly reproduce the sound of an instrument or voice. There is always some change or “fall off” 

between the richness of the original sound and its reproduction. Modern technology has come a long way towards 

reproduction of performance quality in recordings and the playing back of those recordings. However the energy and 

liveliness of being in the concert hall with the musicians and audience cannot be reproduced. 
 

Live performances are not always better than recorded ones. Some concert venues do not have the best acoustical 

properties. Sometimes people in the audience cause distractions during the performance, such as coughing, and 

break the listener’s concentration on the music. Sometimes the listener would prefer a better seat where they 

might see or hear better. Still, the odds are that you will get much more out of attending a performance than from 

just listening to a recording! 
 

 

Teachers: This may be useful for class discussion with older students. 



AUDIENCE R ESPONSIBILITY 
 

In order to ensure that this concert experience is pleasurable for everyone involved, the members of the audience are 

asked to observe the following guidelines: 
 

• Walk slowly and talk quietly as you enter the concert hall. 
 

• Remain seated during the entire concert. NO ONE will be excused from the concert hall 

during the performance. 
 

• Feet should be kept on the floor. 
 

• There is to be SILENCE during the orchestra’s tuning, explanations of, and the actual 

playing of the music. 
 

• Polite applause is appreciated after each selection, but shouting or whistling is not 

acceptable. Applause is also appropriate when the concertmaster appears on stage and 

when the conductor, narrator, and soloists enter. 
 

• No food, gum or candy is to be brought into the Krannert Center. 
 

• Cameras and recording devices are PROHIBITED. 
 

• At the conclusion of the concert, students should remain seated until dismissed by an usher. 
 
 

TTTTEEEEAAAACCCCHHHHEEEERRRRSSSS    AAAARRRREEEE    AAAASSSSKEKEKEKEDDDD    TTTTO MAIO MAIO MAIO MAINNNNTTTTAINAINAINAIN    CCCCONTONTONTONTRRRROLOLOLOL    OF OF OF OF TTTTHHHHEEEEIRIRIRIR    SSSSTUDTUDTUDTUDEEEENNNNTTTTSSSS    AAAATTTT    AAAALLLLLLLL    TIMTIMTIMTIMEEEES.S.S.S.        

We request that teachers and chaperones be dispersed among their students. Students who misbehave will be asked 

to leave the concert hall and wait in the lobby until the end of the concert. 
 

PPPPLLLLEAEAEAEASESESESE    REREREREMMMMEEEEMBMBMBMBEEEERRRR::::    Students will be seated in order of their arrival at Krannert Center. The KCPA house staff 

and Symphony Guild ushers will be on hand to assist you as you enter the Foellinger Great Hall. Doors will open 45 

minutes prior to each performance. 
 

• As each bus arrives, have all students, teachers and chaperones from that bus unload and 

report to the ticket gates at the front of the Foellinger Great Hall. 
 

• Designate a representative from each bus to report your arrival to KCPA house manager.                

Tell the house manager the name of your school. 



WHAT WILL HAPPEN 
AT THE CONCERT 

 
 
 

1.1.1.1.    The OThe OThe OThe Orrrrchechechechessssttttrrrraaaa    ““““WWWWarms Up”arms Up”arms Up”arms Up” 

When you first arrive, you will notice that chairs are on a stage. Some of the musicians will be tuning or practicing their 

instruments. They are “warming up” for the day’s concerts in the same way that a singer or dancer might “warm up” 

before a performance. In fact, all performers, including runners, basketball or football players and actors “warm up” 

before they perform. 
 
2.2.2.2.    The ConcertmaThe ConcertmaThe ConcertmaThe Concertmasssstttterererer    ArriArriArriArrivvvveseseses 

After all the musicians have “warmed up,” the concertmaster arrives. He or she is a first violin player and sits in the first 

chair to the conductor’s left. When the concertmaster comes in, he or she is usually applauded. 
 
3.3.3.3.    The OThe OThe OThe Orrrrchechechechessssttttrrrraaaa    TTTTunesunesunesunes 

The concertmaster helps tune the orchestra by turning to the oboe player and asking him or her to play the tone 

“A.” Then all the musicians tune to the “A” of the oboe. 
 
4.4.4.4.    The ConducThe ConducThe ConducThe Conducttttorororor    ArriArriArriArrivvvveseseses 

After the orchestra is tuned, the conductor (Mr. Larsen) arrives—greeted by the clapping of the audience. He will stand 

on the podium (a small raised platform in from of the orchestra). The conductor will accept the applause by bowing to 

the audience. 
 
5.5.5.5.    The ConducThe ConducThe ConducThe Conducttttorororor    LeadsLeadsLeadsLeads    thethethethe    OOOOrrrrchechechechessssttttrrrraaaa 

The conductor will turn to the musicians, take a baton (a small conductor’s stick) from his music stand, and raise both 

hands. This signals the musicians to get ready to play. The conductor will then move his hands and conduct the orchestra 

in the music. He will often look at his musical score—a book that shows him what each instrument should be playing. 
 
6.6.6.6.    The Concert EndsThe Concert EndsThe Concert EndsThe Concert Ends 

Once the program is completed, the conductor and musicians take several bows to the clapping of the audience. The 

conductor leaves first, and then the musicians put their instruments away and also leave. The concert is over, and the 

audience leaves! 
 
((((PPPPlease lease lease lease wwwwaaaaiiiit t t t uuuuntntntntil an il an il an il an uuuusssshhhheeeer r r r ddddiiiissssmmmmiiiissssses ses ses ses yyyyoooouuuu.).).).)    

 
 
 
 
 
 
 
 
 
 
 
 

TTTTeeeeaaaaccccheheheherrrrssss::::    TTTThhhhiiiissss    mmmmaaaayyyy    bbbbeeee    usefusefusefusefulululul    ffffoooorrrr    ccccllllasasasasssss    ddddiscusiscusiscusiscussisisisioooonnnn    wwwwitititithhhh    allallallall    studstudstudstudeeeennnnttttssss.... 



WHAT SHOULD I LISTEN FOR? 
 

 

TTTThhhhininininkkkk    aaaabbbbououououtttt    tttthhhheeee    ppppeeeerrrrformeformeformeformerrrrssss    yyyyoooouuuu    aaaarrrreeee    watwatwatwatcccchhhhiiiinnnng. g. g. g.     They’ve worked hard for this event. They are actual 

people with lives much like yours. They may even have had a bad day before this performance. But 

they are here now and working together. They are a musical community, working together for a 

common goal of creating music. Music transcends the problems of everyday life. Allow it to do this for 

you, too. 
 
TTTTrrrryyyy    ttttoooo    ddddeeeevvvveeeelllloooopppp    yyyyouououourrrr    oooowwwwnnnn    ppppeeeerrrrssssononononaaaallll    tastastastastttte. e. e. e.     Listen to everything several times, then decide whether or 

not you like it. Then listen again. 
 
BBBBeeeeccccomomomomeeee    aaaannnn    eeeedddduuuuccccatatatateeeedddd    llllisisisistttteneeneeneenerrrr. . . .     Know about the composers and background information about the 

pieces to be heard. 
 
LLLLisisisistttteeeennnn    ttttoooo    ototototheheheherrrr    ppppeeeerrrrformeformeformeformerrrrssss    iiiinnnn    tttthhhheeee    wwwwayayayay    iiiinnnn    wwwwhhhhiiiicccchhhh    yyyyoooouuuu    wwwwououououlllldddd    lilililikkkkeeee    tttthehehehemmmm    ttttoooo    llllisisisistttteeeennnn    ttttoooo    yyyyouououou.... 

 
RRRRemememememememembbbbeeeer: r: r: r:     aaaatttt    lllliiiiveveveve    ccccononononcccceeeerrrrttttssss,,,,    dondondondon’’’’tttt    exexexexppppeeeecccctttt    ffffllllaaaawlwlwlwlesesesesssss    ppppeeeerrrrformformformformaaaannnncecececessss    oooorrrr    ccccompompompompaaaarrrreeee    tttthehehehemmmm 

wwwwitititithhhh    tttthhhheeee    rererereccccoooorrrrddddeeeedddd    vvvveeeerrrrsionsionsionsionssss. . . .     Recordings are edited; live performances are not. 
 

 
PRINCIPLES OF LISTENING 

 

Information included in this Teacher’s Guide is designed to focus students’ attention on the music’s promi- 

nent features. Music listening is a unique experience; students should have the opportunity to share their 

responses to each piece of music included on the accompanying CD. Principles that facilitate meaningful 

music listening include the following: 
 

• Music listening is a skill that can and should be developed. 
 

• Teachers should present their students with musical examples. 
 

• Musical concepts should be derived from the musical examples. 
 

• Teaching strategies, not the music itself, suggest age suitability. 
 

• Music listening requires creative and active participation. 
 

• Students should have the opportunity to hear the same musical excerpt several 

times over the course of several music classes. 
 

• Listening activities serve to focus students’ attention. 
 

• Listening activities should include multi-sensory experiences (kinesthetic, visual, aural). 
 

• Student-generated responses might serve as “springboards” for future musical 

discussions and activities; teachers should take cues from what the students provide. 



BEFOR E THE CONCERT 
 

 

1111.  .  .  .      DiscussDiscussDiscussDiscuss    hhhhoooowwww    aaaandndndnd    wwwwhhhhyyyy    ppppeeeerrrrfffforororormemememerrrrssss    neneneneedededed    ttttoooo    “wa“wa“wa“warmrmrmrm    uuuupppp””””    bebebebefffforeoreoreore    ppppeeeerrrrfffforororormimimimingngngng. Use practical 

experiences from sports or the arts. 
 

2222.  .  .  .      DiscussDiscussDiscussDiscuss    tttthhhheeee    neneneneedededed    fffforororor    ttttuniuniuniuningngngng    tttthhhheeee    ororororcccchhhhesesesesttttrararara    aaaandndndnd    hhhhoooowwww    itititit    isisisis    ttttununununeeeed. What might happen if tuning 

didn’t occur? 
 

3333.  .  .  .      DiscussDiscussDiscussDiscuss    wwwwhhhhyyyy    tttthhhheeee    ororororcccchhhhesesesesttttrararara    uuuusualsualsualsuallylylyly    hhhhasasasas    aaaa    conconconcondddduuuuccccttttoooorrrr....    Could it play without a conductor? Why 

or why not? Relate the discussion to the importance of a team and a team leader. Who is the team 

leader in football? Baseball? Why must the orchestra be a team? 
 

4.  4.  4.  4.      AAAAsksksksk    tttthhhheeee    cccchihihihillllddddrrrreeeennnn    ttttoooo    obsobsobsobseeeerrrrvvvveeee    tttthhhheeee    ffffoooolllllllloooowiwiwiwingngngng    aaaatttt    tttthhhheeee    concconcconcconceeeerrrrtttt:::: 
 

● how the orchestra is tuned 
 

● what the musicians play when warming up 
 

● how long it takes to tune 
 

● what movements the conductor uses in conducting the orchestra 
 

● what the concertmaster does in addition to tuning the orchestra 
 

● how the conductor indicates softer, louder, slower, faster, accents and mood with 

his hands 
 

5555.  .  .  .      SSSSiiiing sonng sonng sonng songgggssss, b, b, b, beieieieing ng ng ng susususure re re re tttto to to to tunununune te te te thhhhe e e e cccchihihihillllddddren ren ren ren tttto so so so sttttaaaarrrrtingtingtingting    pipipipittttcccch before sh before sh before sh before siiiinnnngigigigingngngng    (set the pitch 

on an instrument or with your voice). 
 

6.  6.  6.  6.      PPPPllllaaaay some recory some recory some recory some recordidididinnnnggggs s s s aaaand nd nd nd hhhhaaaavvvve te te te thhhhe e e e cccchihihihillllddddren praren praren praren praccccticeticeticetice    conconconcondddduuuucccctingtingtingting    ppppaaaatttttttternsernsernserns    ususususiiiing tng tng tng thhhhe re re re riiiighghghghtttt 

ararararmmmm:::: 
 

● DDDDoooowwwwnnnn    ----    uuuupppp,,,, 

if the music moves in sets of 2 beats to the measure. 
 

● DDDDoooowwwwn n n n ----    oooout ut ut ut ((((aaaawwwwaaaay from body from body from body from bodyyyy) ) ) ) ----    uuuupppp,,,, 

if the music moves in sets of 3 beats to the measure. 
 

● DDDDoooowwwwn n n n ----    ccccrrrrooooss tss tss tss thhhhe body e body e body e body ----    oooout ut ut ut ((((aaaawwwwaaaay from body from body from body from bodyyyy) ) ) ) ----    uuuupppp,,,, 

if the music moves in sets of 4 beats to the measure. 



 
 
 

 

Richard Strauss 

 

Also Sprach Zaraathustra 

 

Richard Strauss (1864 – 1949) was a leading German composer of the late Romantic and early modern eras. He is known for his 

operas, which include Der Rosenkavalier and Salome; his songs, especially his Four Last Songs; and his tone poems and other 

orchestral works, such as Death and Transfiguration, Till Eulenspiegel’s Merry Pranks, Also sprach Zarathustra, and many more. 

Strauss was also a prominent conductor throughout Germany and Austria. Richard Strauss was not related to Johann Strauss and 

Johann Strauss II. Strauss’s music combines a subtle and colorful use of the orchestra with unusual and new harmonies. 

During his lifetime, Strauss was considered the greatest composer of the first half of the 20th century, and his music had a 

profound influence on the development of 20th-century music. There were few 20th-century composers who compared with 

Strauss in terms of orchestral imagination, and no composer since Richard Wagner made a more significant contribution to the 

history of opera. The Canadian pianist Glenn Gould described Strauss in 1962 as “the greatest musical figure who has lived in 

this century.” 

Also sprach Zarathustra (Thus Spoke Zarathustra) is a tone poem by Richard Strauss, composed in 1896 and inspired by Friedrich 

Nietzsche’s philosophical treatise of the same name. The work has been part of the classical repertoire since its first performance 

in 1896. The initial fanfare, entitled “Sunrise” in the composer’s program notes, became particularly well known to the general 

public due to its use in Stanley Kubrick’s 1968 film 2001: A Space Odyssey. It has since been used in numerous movies and 

television programs and is one of the most widely recognized pieces ever written. 

  



 

 
 
 

 

Johann Strauss, Jr. 

 

Thunder and Lightning Polka 

 

Johann Strauss II (1825 – 1899) was an Austrian composer of light music, particularly dance music and operettas. He composed 

over 500 waltzes, polkas, quadrilles, and other types of dance music, as well as several operettas and a ballet. In his lifetime, he 

was known as “The Waltz King”, and was largely responsible for the popularity of the waltz in Vienna during the 19th century. 

Strauss had two younger brothers, Josef and Eduard Strauss, who became composers of light music as well, although they were 

never as well-known as their elder brother. Some of Johann Strauss’s most famous works include The Blue Danube, Tales from the 

Vienna Woods, Die Fledermaus (The Bat), and Der Zigeunerbaron (The Gypsy Baron). 

Possibly the noisiest of Strauss’ dance pieces, the Thunder and Lightning Polka evokes the sound of thunder and lightning 

through incessant timpani rolls and cymbal crashes. In this work, Strauss sought to amuse his listeners as much as compose a 

successful piece of music. 

wikipedia.org, allmusic.com, edited 

  



 

 
 
 

 

George Bizet 

    

Danse Boheme Danse Boheme Danse Boheme Danse Boheme ((((Gypsy DanceGypsy DanceGypsy DanceGypsy Dance) from ) from ) from ) from CarmenCarmenCarmenCarmen    

Georges Bizet (1838 – 1875) was a French composer, mainly of operas. In a career cut short by his early death, he achieved few 

successes before his final work, the opera Carmen, became one of the most popular and frequently performed works in the entire 

opera repertory. 

During a brilliant student career, Bizet won many prizes. He was recognized as an outstanding pianist, though he rarely 

performed in public. Returning to Paris after almost three years in Italy, he found that the main Parisian opera theatres preferred 

the established classical repertoire to the works of newcomers. His keyboard and orchestral compositions were likewise largely 

ignored; as a result, his career stalled, and he earned his living mainly by arranging and transcribing the music of others. Restless 

for success, he began many theatrical projects during the 1860s, most of which were abandoned.  

The production of Bizet's final opera Carmen was delayed through fears that its themes of betrayal and murder would offend 

audiences. After its premiere in 1875, Bizet was convinced that the work was a failure; he died three months later, unaware that it 

would prove a spectacular and enduring success. 

However, after years of neglect, his works began to be performed more frequently in the 20th century. Later commentators have 

acclaimed him as a composer of brilliance and originality whose premature death was a significant loss to French musical theatre. 

The Carmen Suites are two collections of orchestral music drawn from the music of Carmen. Each of the Carmen Suites contains 

six numbers, and both suites are very popular.  

The Danse Boheme, or Gypsy Dance is the end of second Carmen Suite. The music originally appears in Act II of the opera at an 

inn where Carmen’s gypsy friends join together to entertain a group of soldiers. 

naxos.com, wikipedia.org, edited 

  



 

 

Modest Mussorgsky 

    

Night on Bald Mountain Night on Bald Mountain Night on Bald Mountain Night on Bald Mountain (orchestrated by Nikolay Rimsky(orchestrated by Nikolay Rimsky(orchestrated by Nikolay Rimsky(orchestrated by Nikolay Rimsky----Korsakov)Korsakov)Korsakov)Korsakov)    

Modest Mussorgsky (1839 – 1881) was a Russian composer, one of the group known as “The Mighty Five.” He was an 

innovator of Russian music in the romantic period. Where most composers of the time tried to imitate German composers like 

Beethoven, Mussorgsky strove to achieve a uniquely Russian musical identity, often in deliberate defiance of the established 

conventions of Western music. 

Many of his works were inspired by Russian history, Russian folklore, and other nationalist themes. Such works include the opera 

Boris Godunov, the orchestral tone poem Night on Bald Mountain, and the piano suite Pictures at an Exhibition. His music was 

viewed as unrefined and sometimes clumsy but also bold, powerful, and original. 

Night on Bald Mountain (or Night on Bare Mountain, meaning a mountain with no trees) was inspired by Russian literary works 

and legend. Mussorgsky made witches the theme of this musical picture he completed in 1867. Although Mussorgsky was proud 

of this youthful effort, his mentor, Balakirev, refused to perform it. To salvage what he considered worthy material, Mussorgsky 

attempted to insert this music into two other projects. 

However, the work achieved fame and is still best known in Nikolay Rimsky-Korsakov’s edition, composed five years after 

Mussorgsky’s death. In fact, Night on Bald Mountain was never performed in any form during Mussorgsky’s lifetime, but the 

Rimsky-Korsakov edition has become a concert favorite. The original work by Mussorgsky was not published until 1968, and 

although it is seldom heard, it is gradually gaining exposure and popularity. Many listeners became acquainted with Night on 

Bald Mountain through the Disney animated film Fantasia, which used an arrangement of Rimsky-Korsakov's edition. 

 
Pictures at an Exhibition Pictures at an Exhibition Pictures at an Exhibition Pictures at an Exhibition (orchestrated by(orchestrated by(orchestrated by(orchestrated by    Maurice Ravel)Maurice Ravel)Maurice Ravel)Maurice Ravel)    

Modest Mussorgsky (1839 – 1881) composed Pictures at an Exhibition first as a set of piano pieces in 1874, and the great French 

composer Maurice Ravel created a version for full orchestra in 1922.  

When Mussorgsky’s friend, the artist Victor Hartmann, died at the age of 39, little did he know that the pictures he left behind 

would live on. A memorial exhibition of his pictures gave Mussorgsky the idea for a new kind of piece—a collection of short 

movements for piano that depicted him “roving through the exhibition, now leisurely, now briskly in order to come closer to a 

picture that had attracted his attention, and at times sadly, thinking of his departed friend.” Mussorgsky worked furiously that 

spring, and by June 22, 1874, Pictures at an Exhibition was finished.  

The thought arranging the Pictures for a full orchestra evidently never occurred to Mussorgsky. Maurice Ravel was already 

sensitive to Mussorgsky’s style of writing, and he was nearly entirely faithful to the original piano pieces; only in the final “Great 

Gate of Kiev” did he embellish upon Mussorgsky’s notes. Pictures has since been rearranged by many others: there are versions for 

brass ensemble, rock band, and solo guitar, as well as several alternative orchestrations. 



 

Mussorgsky chose 11 of Hartmann’s pictures for his work; below are notes on the final two movements. 

The Hut on Fowls’ Legs – Baba-Yaga: In Slavic folklore, Baba-Yaga is a supernatural being who appears as a ferocious-looking 

woman. She flies around in a mortar, wields a pestle, and dwells deep in the forest in a hut usually described as standing on 

chicken legs. Hartmann sketched a clock of bronze and enamel in the shape of the hut of the witch, but Mussorgsky’s music 

focuses not on the clock but on Baba-Yaga herself.  

The Great Gate of Kiev: Hartmann entered this design in a competition for a gateway to the city of Kiev that was ultimately called 

off for lack of funds. Hartmann modeled his gate on the traditional headdress of Russian women, with the belfry shaped like the 

helmet of Slavonic warriors. 

Phillip Huscher, edited 



AFTER THE CONCERT 
 
 

1111.  .  .  .      RRRReeeevvvviiiieeeew tw tw tw thhhhrrrroooouuuuggggh h h h ddddiscussiscussiscussiscussiiiioooonnnn////wwwwritinritinritinritingggg////ddddrrrraaaawiwiwiwingngngng    tttthhhhe see see see seqqqquence of uence of uence of uence of eeeevvvveeeennnntttts s s s aaaat tt tt tt thhhhe concee concee concee concerrrrtttt.... 
 

 
 

2222.  .  .  .      TTTTrrrry ty ty ty thhhhe foe foe foe folllllllloooowiwiwiwing for ng for ng for ng for ccccrrrreaeaeaeatitititivvvveeee    wwwwritinritinritinritingggg:::: 
 

● The Orchestra Which Forgot to Tune 
 

● The Orchestra Which Lost Its Conductor 
 

● The Musician Who Played Wrong Notes 
 

● The Conductor Who Lost His Baton 
 

● Choose any one orchestral instrument and imagine that you have to describe it to 

someone who has never seen it before, such as someone from outer space. Write down 

the sort of conversation you might have. 
 
 

3333.  .  .  .      CCCCoooonnnntitititinnnnueueueue    tttto prao prao prao praccccticeticeticetice    conconconcondddduuuucccctingtingtingting    both sonboth sonboth sonboth songgggs s s s aaaand recornd recornd recornd recordidididinnnnggggs of s of s of s of mmmmususususiiiicccc.... 
 

 
 

4.   DiscussDiscussDiscussDiscuss    alalalalllll    tttthhhheeee    tttthihihihinnnnggggssss    tttthhhheeee    conconconcondddduuuuccccttttorororor    neneneneedsedsedseds    ttttoooo    kkkknnnnoooowwww    orororor    dodododo    iiiinnnn    ordordordordeeeerrrr    ttttoooo    ggggetetetet    tttthhhheeee    ororororcccchhhhesesesesttttrararara    ttttoooo 

ppppllllaaaayyyy    sosososo    wwwwellellellell....    SSSSoooommmmeeee    ofofofof    tttthhhheeee    skskskskilililillslslsls    iiiinnnnccccllllududududeeee:::: 
 

● He needs to be a musician (know and understand music; play at least one 

instrument well; read music). 
 

● He needs to have knowledge of all the instruments of the orchestra. 
 

● He needs to recognize which musicians play well on their instruments. 
 

● He must be able to hear if any instrument is out of tune. 
 

● He must study and learn the music that he is going to conduct. 
 

● He must rehearse the musicians many times before the performance. 
 

● He must be able to conduct the right tempo (speed) and dynamic (volume). 
 

● He must tell (give a cue to) the soloist or each instrument when to come in. 
 

● He must keep the musicians playing together. 
 

● He must have the musicians begin and end at the same time. 
 
 

AndAndAndAnd    ttttheheheherrrreeee’’’’ssss    lolololottttssss    mmmmoreoreoreore    hhhheeee    hhhhasasasas    ttttoooo    ddddoooo!!!!    Emphasize that it takes much practice and a good 

memory to be a good orchestra conductor. 

 



   ORCHESTRA SEATING PLAN 

 

 

 

 
 
 



ABOUT THE ORCHESTR A 
 
 
 
 

 

 

 

The Champaign-Urbana Symphony Orchestra (CUSO) was formed in 1960 to enhance the cultural life of the 

community by bringing together musicians to perform symphonic concerts. The CUSO is a professional orchestra 

and has been designated as the the professional orchestra in residence at the Krannert Center. Throughout its 

history, the CUSO has established a number of musical landmarks, including the performance of commissioned 

works and the showcasing of internationally acclaimed guest artists. The opening concert of the 1991-1992 concert 

season, “Celebration!” was broadcast nationally over American Public Radio and is now a permanent part of the 

Museum of Radio and Television in New York City. Additionally, the May 3, 1994, concert was broadcast 

nationally on National Public Radio’s Performance Today.  The CUSO also has been honored with an ASCAP 

award for “Adventuresome Programming.” 
 

 

 

 

 

 

 

 



 

 

 

The CUSO is dedicated to live performance, music education and community engagement.  Each year, the CUSO 

provides Youth Concerts for elementary school children in the Krannert Center’s Foellinger Great Hall, attended by 

more than 6,000 children from schools within a 50-mile radius of Champaign-Urbana.  The CUSO Guild and 

University of Illinois School of Music Office of Outreach and Public Engagement prepare teachers’ guides and audio 

CDs, which are used by teachers in the classroom to educate and prepare the children for the concerts they will hear.  

Follow-up activities to reinforce the learning experience are also suggested. These materials have received national 

recognition from the League of Orchestras for their excellent quality. 
 
 

Additional CUSO community outreach programs include numerous in-school concerts performed in local 

auditoriums and classrooms every year, the CUSO instrument petting zoo, and scholarships to the Illinois Summer 

Youth Music Camp. 
 
 
 
 
 
 

 

 



THE MODERN ORCHESTR A 
 

A modern orchestra has about 80 players. The instruments are in four groups or families: strings, woodwinds, brass 

and percussion. The orchestra is lead by the cccconduconduconduconducttttorororor. He or she leads with a short stick called a bbbbatatatatonononon. The 

conductor reads the music for all of the players from a book called a ssssccccoooorrrreeee. 
 
 
 

TTTTHE HE HE HE SSSSTTTTRRRRIIIINNNNG G G G FFFFAAAAMMMMIIIILLLLYYYY    

These instruments are made of wood and produce sound when they are plucked or bowed. The four 

INSTRUMENTS are the same shape but come in four sizes. It is important to remember that the smaller 

instruments have higher voices.  The harp has forty-seven strings. The player must pluck the strings to produce a 

sound. The strings are the largest family in the orchestra. Here are the string instruments: 
 
 

 



TTTTHE HE HE HE WWWWOOOOOOOODDDDWWWWIND IND IND IND FFFFAAAAMMMMIIIILLLLYYYY    

These are tube-shaped instruments that produce a sound when air is blown into them. In most cases (except for 

the flute and piccolo), the air passes over a reed. Modern instruments are not always made of wood. These are the 

woodwind instruments: 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TTTTHE HE HE HE BBBBRRRRAAAASSSSS S S S FFFFAAAAMMMMIIIILLLLYYYY    

This family of instruments is made of metal. Air is blown into a tube and the pitch is changed by pressing keys or 

moving a slide.  Each instrument has a bell and a removable mouthpiece. Here are the brass instruments: 
 

 

 



THETHETHETHE    PERCUSSIONPERCUSSIONPERCUSSIONPERCUSSION    FAMILYFAMILYFAMILYFAMILY    

These instruments are made of a variety of materials. All of them are played by shaking or striking. They are 

primarily rhythm instruments and usually do not play melodies. These are the percussion instruments: 

 
 
 
 
 
 
 

 

•  •  • 

 

tambourine 

snare drum 

 
 
 
 
 

 

cymbals 
 
 
 
 
 

timpani 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
triangle 

 
 
 
 

 

bass drum 



INSTRUMENT FAMILIES I 
 
 

 

Student Name:     Date:     
 

 
 
 

Match the instrument with the picture.  Draw a line from the instrument name to the picture. 

Then, draw a line from the instrument to its family. 
 

 
 

1. tuba A. string 
 

 
 
 
 
 
 
 
 
 

2. flute B. brass 
 

 
 
 
 
 
 
 
 
 

3. drum C. woodwind 
 

 
 
 
 
 
 
 
 
 

4. trumpet D. percussion 
 

 
 
 
 
 
 
 
 
 

5. violin 



INSTRUMENT FAMILIES II 
 
 

 

Student Name:     Date:     
 

 
 
 

A. Write the name of each instrument in the correct family 

Violin  Flute Trombone Bassoon 

Claves  Viola Cymbals Trumpet 

Clarinet Oboe Tuba  String bass 

Cello French horn Drum 

 
STRING BRASS 

 

1.    1.    

2.    2.    

3.    3.    

4.    4.    
 

WOODWINDS PERCUSSION 

1.    1.    

2.    2.    

3.    3.    

4.    4.    

 

 

B. Read the sentences below. Write T if the sentence is true. Write F if the sentence is false. 
 

1.   String instruments are usually played with a bow.    
 

2.   Woodwind and brass instruments are played by blowing.    
 

3.   The instrument of the brass family that plays the lowest tones is the trumpet.    
 

4.   A tambourine can be played by striking and shaking.    



MUSIC LISTENING GUIDES 
 
 

 

• The listening guides on the following pages are to be filled out during and after listening to the music. 
 
 

• One of the guides is more appropriate for intermediate-aged students, and the other for primary students. 
 
 

• Before using the listening guides, ask students to describe the music in general terms. 
 
 

• Make plenty of copies so students can do this activity more than once. 
 
 

• It’s better if the students are given the opportunity to complete the guides over several listenings rather 

than during just one listening. 
 

 

• You may wish to use them with each piece on the program. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 



LISTENING GUIDE I 
 
 

 

Student’s Name:     Date:     
 

 
 
 

Composition:     
 

 
 
 

1.  The music: 
 

a.     is mostly quiet 
 

b.      is mostly moderate 
 

c.       is mostly loud 
 

d.     has many changes in dynamics 
 

 
 

2.  The tempo of the music: 
 

a.     is mostly slow 
 

b.      is mostly moderate 
 

c.       is mostly fast 
 

d.     changes at least twice 
 
 

 

3.  The register of the music is: 
 

a.     mostly high pitched sounds 

b.      mostly low pitched sounds 

c.       mostly medium pitched sounds 
 

d.     a combination of high and low pitches 
 

 
 

4.  The music is primarily: 
 

a.     vocal 
 

b.      instrumental 
 

c.       a combination of vocal and instrumental 
 

d.     produced electronically 



a.    bowed 

b.    plucked 

c.    blown 

d.    strummed 

e.    hit 

f.    electronically produced 

g.    sung 

 

a.    mostly high pitched sounds 

b.    mostly medium pitched sounds 

c.    mostly low pitched sounds 

d.    a combination 

 

LISTENING GUIDE II 
 
 

 

Student’s Name:     Date:     
 

 
 
 

Composition:     
 

 
 
 
 
 

1.  The music uses: 4.  The sound source or sources of the music are: 
 

a.      
 

one voice or instrument 

(a single sound source) 
 

b.      
 

c.       

a few voices or instruments 

many voices or instruments 
 

 
 
 

2.  The sound source or sources produce mostly: 
 

a.      
 

b.      

 

a full, thick sound 

a light, thin sound 

 
 
 
 

 

5. The music is: 
 

3.  The music is produced by 
 

a.      
 

people-made sounds 

i.                 

ii.                

iii.               

 

instruments 

voices 

both 
 

b.      
 

c.       

sounds 

 

machine-made sounds 
 

both people- and machine-made 



MUSIC SCANNING SHEET 
(Primary) 

 

 
 
 

Draw a circle around the words that tell you about the music you hear. (You may circle more than one answer to each 

question.) 
 

 
 

1.  Does this music sound: 

high low 

soft loud 

dark light 

 

2.  Does the melody move: 

upward upward and downward 

downward stay about the same 

 

3.  Does the music sound: 

thick thin 

smooth rough 

heavy light 

 

4.  Is this music: 

fast slow 

even uneven 

 

5. Does the tempo: 
 

stay the same 
 

 

6.  Does this music sound: 

get faster get slower 

happy sad  

friendly unfriendly  

lazy energetic  

strong weak  

special everyday  

 

7.  If you were going to paint a picture of this music, what colors would you choose? 



MUSIC SCANNING SHEET 
(Intermediate) 

 

 
 
 

Draw a circle around the words that tell you about the music you hear. 
(You may circle more than one answer to each question.) 

 

 

1.  (Tone Color) Does this music sound: 
 

soft loud bright dark 

shrill mellow harsh smooth 

 

2.  (Instrumentation) What instruments do you hear: 

Brass Strings Woodwinds Percussion 

 

3. (Line) Does the melody (tune) of the music move: 

upward upward and downward 

downward stay about the same 
 

 

4.  (Texture) Does the music sound: 
 

thick thin smooth rough 

heavy light rich stark 

 

5.  (Rhythm) Is this music: 

fast moderate slow 

flowing jerky smooth accented 

repeated rhythm patterns no repeated patterns 

moving steadily starting and stopping 

 

6.  (Form) Can you hear: 

repeating sections no repeating sections 
 

 

7.  (Expression) Does this music sound: 
 

lazy energetic strong weak funny 

bold shy serious playful somber 

angry calm peaceful stormy joyful 

eerie cheery mournful   

 

8.  Use your imagination.  If you could “see” this music in color, what colors would you 
see? Why? 



  ABOUT THE CONDUCTOR 
 
 

 

 

         

Jack RanneyJack RanneyJack RanneyJack Ranney    

 
Jack Ranney taught in Kirksville, Missouri (1961-1963) and Ottumwa, Iowa (1963-1969) where he served as a public school 

string teacher and orchestra director. While teaching in Ottumwa, he received the Outstanding Young Educator Award which 

was given by the Ottumwa Jaycees. In 1969 he began teaching in the Cedar Rapids, Iowa school district. In addition to teaching 

in the school system he was also a member of the Cedar Rapids Symphony Orchestra. With the symphony he served as assistant 

conductor, director of youth activities, principal second violin and violist in the symphony string quartet. In addition to his work 

with the school district, he was the conductor for both the Cedar Rapids and Iowa City Youth Symphonies and the Coe College 

Orchestra. The Cedar Rapids high school where Ranney taught honored him by electing him to the Washington High School 

Performing Arts Hall of Fame in 1999. 

In 1980, he accepted a position at the University of Illinois at Urbana-Champaign where he served as the coordinator of string 

programs for the School of Music Office of Continuing Education and Public Service in Music. At the University he taught 

undergraduate conducting, string classes, and was the conductor of the Illini Symphony. During his tenure with the orchestra the 

size of the string section increased to over 100 members. Because of this growth a third campus orchestra, the Illini Strings, was 

created and the Illini Symphony was renamed the Philharmonia Orchestra. He continued to conduct the Philharmonia until his 

retirement in August of 2005. He has also served as the Music Director and Conductor for the Quincy, IL Symphony Orchestra; 

the Central Illinois Youth Symphony in Peoria, and the East Central Illinois Youth Symphony in Champaign.  He currently 

serves as a guest conductor for the Champaign-Urbana Symphony Young Peoples concerts.  For his efforts with the Young 

Peoples Concerts he was presented the Illinois Council of Orchestras Community Relations Award of the Year as coordinator 

and conductor of the Kinderkonzerts and Young Peoples Concerts for 2001-02.  

Ranney has served as an advisory member of the Board of Directors for the Illinois Council of Orchestras; the state president for 

both the Iowa and Illinois Chapter of the American String Teachers Association, as well as, the Iowa Chapter of the National 

School Orchestra Association. In 2000, Illinois ASTA presented Ranney with the Distinguished Service Award. Ranney has 
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